Judson Memorial Church building

The stary begins with Edward Judson (1844-1913), a Baptist minister whao gave
up a prosperous parish in Orange, Mew Jersey, to minister to the new
Americans wha then filled the area south of here between the twa rivers. In 1875
he became the pastor of the Berea Baptist Church at 117 West 15th Strest. He
lived at 35 Washington Square West. One of the objects of his mission was to
hawe a splendid church. "If | had my way," he said, "l would put the most
beautiful churches among the homes of the poor, so that it would be anly a step
from the squalor of the tenement house . . " This was his vision. It would not be
just an ordinary church but an institutional church, with all the facilities and
activities of a settlement hause.

The elder Rockefeller, a Baptist communicant all his life whao even taught
Sunday school, had the Baptist Church as his first charity. He would wisit
Baptist churches and meet their pastors; in this way he came to know of
Judson and his wark. In 1887, when the pastor took up & campaign to build a
nesy church building, he naturally turned to the philanthropist who was, by then,
amang his largest contributars.

It should be painted out that the church was not named for him but for his
father, Adinoram Judson (1785-1850), graduate of Brown University. The elder
Judsan was one of those Protestant missionaries who fanned aut around the
globe from the eastern United States. In 1813 he and his wife sailed to Burma.
“ery much part of his mission was to translate the Bible into Burmese. Having
accomplished that, he produced a Burmese-English, English-Eurmese
dictionary with the help of his wife. His son, instead of following his father
abroad, turned to the home mission.

The style of the church is Lombardo-Romanesgue. hew Englanders, familiar with the Catholic churches of Eastern Massachusetts,
will recagnize the style, the favarite of the architectural firm, Maginnis & VWalsh. Mckim, Mead & White were already the city's
leading firm and, as masters of the eclectic, could handle the style. It will be noticed that the brick is the long thin Roman kind
which was a favorite of theirs, also to be seen in the Century Association on West 43rd Street, built about the same time.

Artists made their contribution. La Farge designed glass windows which are still in the church, and Herbert Adams, sculptor of the
branze figure of William Cullen Bryant in Bryant Park, did a relief far the chancel.

This Baptist church was an anomaly in the wealthy residential district of ¥Washington Square. It functioned as a mission church,
stabilizing the neighborhood at the point of transition between the upper class area of the Sguare and the poorer neighborhood
immediately to the west. In order to further this goal, the Judson Hotel-a tower for housing the poor-was added to the church in
1895, The church's activist social engagement continued through the 1960°'s, and up until today. The pews had kneelers, a nod to
the ltalian immigrants in the neighborhood. The water fountain on the northeast corer of the church provided coal water in the
summer to people who couldn't affard ice.

-'_"“ sing his connections with the Rockefellers, the Astors and Stanford White, Judson was able to build an

— inexpensive but impressive home for his mndest congregation. Yhite's erudlte design incorporated a variety of

-~ historical styles with which he had become familiar during his travels in Europe. The church is an eclectic

o cnmpnsite of Byzantine, Romanesgue and Renaissance forms, built in thin Roman brick embellished with terra-
= cotta, matble and limestone ornarment. The tower draws inspiration from medieval Rome. White's elegant trans-

- historical design was meant to evoke Europe while creating a new American style. Judson's connections also

' enabled him to recruit John LaFarge for the stained glass windows and Herbert Adams for the marble relief an the
. chancel's south wall {produced according to plans by Saint-Gaudens).
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Judson Memorial Church - Historical Background

At the time of its construction from 1888-93, Judson Memaorial Church's location on

YWashington Square South served to cement the church's artistic vision with its purpose. In the
middle of a wealthy patrician neighborhood, Judson Memarial intended to unite the immigrants of
the tenerment communities near the square with the wealthy upper classes. Dr. Edward Judson,
rector of the

Berean Baptist Church of Christ, sought to move his congregation to a new location. He

resolved to build an ecclesiastical structure that would bring beauty to the lives of the
low-incame immigrants and also memarialize his father Adoniram Judsan, the first American
missionary in Asia.

Located on the corner of Washington Sguare South and Thompson Street, Judson Memarial's
brick and terra cotta surface has overlooked Washington Square Park for over one hundred
years, The church's most significant identifying factor rermains its dedication to egalitarian
mermbership and social concerns of the urban area.

The Building Stages

In 18586, Edward Judson studied Manhattan to determine the best position for the relocated Berean Baptist from its original place an
Bedford and Downing Streets. He acquired the 130 by 100 foat lot on Washington Square in 18588 for $132 500, John D. Rockefeller
was a major donor, and Judson hired the well-known architectural firm of Mekim, Mead and YWhite to design the complex. YWhen
officially completed in 1893, primary architect Stanford YWhite had constructed the 102 foot long church, a 165 foot high campanile
tower that housed orphans and the adjoining Judson Haotel which intended to net income for the church. The entire cost of the
Judson complex totaled $240, 573 (Sloan 300-309 ).

McKim, Mead and White, Architects

At the time Edward Judson envisioned his ecclesiastical masterpiece, the architectural firm of Mokim,
Mead and White was among the maost well-known in Mew York | if nat all of the United States. The firm
introduced Renaissance-style buildings to the American metropolis, and Stanford YWhite remains its most
recaghized partner. Popular culture remermbers YWhite because of his sensational life and murder at the
hands of an angry jilted husband. However, White's artistic contributions to Mew ¥ork City and to the field
of urban architecture immortalized his life and career. White designed some of the United States' best
examples of neo-Renaissance architecture in the original Madison Square Garden, a structure designed
like a palazzo similar to buildings in Marthern ltaly with a tower adapted from Spain's Moorish cathedrals,
and the Washington Sguare Arch across the street from Judson Memaorial Church.

The Finishing Touches

Construction was completed on Judson Memorial Church in 1893, although the congregation had begun worshipping there in 1391
Dedication ceremonies included a lecture series discussing social concerns of immigrants. The terra cotta exterior was heavily
influenced by northern ltalian churches in the early stages of the Renaizsance, allegedly an attemnpt to lure ltalian immigrants

to the church. Judson's interior resembles a rectangular auditorium; its plain decor is in keeping with the Baptist tradition that
focused on preaching. The main visuals in the beige-colored room included a baptistery sculpture by Augustus Saint-Gaudens, but
carved by Herbert Adams, and the stained glass windows lining the walls of the sanctuary.
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