The Stained Glass Windows at Judson Memorial Church

There are 14 stained-glass windows in the sanctuary or auditorium of Judson Memarial Church, and 3 in the main staireell. All but
the rose window in the chancel were designed by John La Farge between 1892 and 1910; they were manufactured by the Decorative
Stained Glass Company and Thomas Wright between 1892 and 1315, The designer of the rose window is presently unknown but
may have been 0. Maitland Armstrong, a conternporary and friend of John La Farge's.

MWuch of the infarmation about the La Farge windows contained in the referenced web pages has been graciously supplied by the La
Farge Catalague Raisonné at Yale University.

John La Farge
Window E1 - St Stephen - Boardman Mernorial

Window E2 - The Infant Samuel - Kinmonth Memaorial

Window EF - The Infant Mary - Bryant Mernorial

Window E4 - St Anthony - Walton Mermorial

Window E5 - The Centurion at Prayer - Knott bMermaorial

Window BB - 5t George - Yan Aiken Mernorial

Window M1 - St John the Evangelist - Evans Mernorial

Window M2 - St Paul - Hague Mermarial

Window M3 - 5t Peter - Dowling Mermorial

Window W1 - Mater Dolorosa - Antisdel Mermorial

Window W2 - Musical Angel - YWood Mermorial

Window W3 - Christ the Redeermer (The Good Shepherd) - Stevens Mermorial

Window W4 - Jeweled Cross - Crow Mernorial

South Rose Window

First Stair Landing Yindow

Second Stair Landing - Praying Angel

Third Stair Landing Windoow
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John La Farge and the windows of Judson Memorial Church

John La Farge (1835-1910) was one of America's most important stained —glass artists. A painter whose still-
lifes, landscapes, and murals are noted for their treatment of light, he turned to glass as a medium with which to
pain with light. Even during his life-time, he was considered, with Louis Comfort Tiffany, to be one of the
creators of the "American School” of stained glass, whose designs were characterized by the use of opalescent
glass assembled in layers. He was also considered by many to be the superior glass artist.

His interest in stained glass began as early as 1873, when he wisited Sir Edward Burne-Jones in England,
whose stained-glass windows were made by William Morris & Co. and were considered some of the finest
examples of the art of stained glass of the period. Upon his return hame, La Farge began to receive
commissions for stained-glass windows around 1875, but he was not satisfied with the results, blaming their
failure on the poor quality of glass then available. At that time, the only stained glass sold in the United Stated
was machine-rolled cathedral and weakly- or garishly-colored antique, all imported from Eurape after European
artists had had their pick of the lots. La Farge tried layering pieces to improve the colors, but this resulted in
windaws that were mare expensive than his clients could afford. He felt that the process of layering had
potential, but that the quality of the glass available to him hampered his efforts.

In 1877, La Farge was ill after his extraordinary effort to complete the mural decorations of H H. Richardson's
Trinity Church in Boston. As he related the story, his eye happened to fall upon some toilet articles on hi
dresser, made of imitation-porcelain glass, which were struck at that moment by the sun. The white glass
refracted the sunlight into a variety of calors, like the fire of an opal, and La Farge realized that this glass, if
tnade in sheets, could resolve his artistic dilemma of color in his windows. As soon as he was able to, he
began to seek glass-makers to Brooklyn who could produce this glass in flat sheets with additional colors to his
specifications, and soon had located flint-glass makers who were willing to make the glass he wanted.

In 1880, La Farge patented the pracess of making stained-glass windows by layering glass. He newer patented
opalescent glass, since he did naot in fact make it himself or even invent it. Six maonths later, Louis Comfart
Tiffany, wha had been warking with glass in a similar direction, applied for and was granted a similar patent.

In the early 1880's, La Farge received a number of wery prestigious stained glass commissions, including the
houses of Williarm H. Yanderbilt and Cornelius Yanderbilt | in Mew York, the Darius Ogden Mills house in Mew
York, Harvard University's Memaorial Hall, and windows for Trinity Church in Boston, to name just a few, By
1885, however, his decorating career was dealt & severe blow by legal trouble with the directars of his firm, the
La Farge Decaorative At Company, which resulted in his arrest for grand larceny. Although the charges were
soon dropped, the stigma of arrest, which made front-page news, attached to La Farge till at least the end of the
decade.

By the early 1890's, however his clientele improved, with commissions like Judson Memarial Church, a second
major windowe, call "Wisdom " for the Ames family's Unity Church in Morth Easton, Massachusetts (the earlier
window was called, "The Angel of Help"), an impressive "Resurrections” window for the First Congregational
Church of Methuen, Massachusetts, and a pair of large allegorical windows depicting Spring and Autumn far
YWilliam C. Whitney's Long Island estate.

By this time, the style and technigue of his windows had changed as the availability of glass had improved. Ifin
the late-1870's his glass work had been hindered by the lack of a reliable supply of good glass that of the early
1880"s is distinguished by its exuberant use of unigue irreplaceable specimens handmade to his order. By the
late 1880's, the dermand for opalescent stained-glass windows around the country had increased a
thousand-fold, leading not only to an explosion of craftspeople to fill these orders, but also to the growth of an
American opalescent glass industry to provide a reliable source of good-guality glass. La Farge, like his
campetitors, no longer had to rely on the happy accident that produced a unique piece of glass suitable for a
window design, but could count on a wide variety of glass of all tints and shades. As a result, his windows
became more complex in their design, with many tiny pieces to depict what previously had been illustrated by a
single piece, such a drapery. These late windows are highly illusionistic in their rendering, with sophisticated
calor harmonies, depth, and masterful painting of flesh areas.

La Farge did not build or paint his windows himself. The crafts of stained glass and stained-glass painting
require expertise and experience which he had neither the time nor he need to master. By the time Judson's
windows were commissioned, La Farge had worked with one craftsman, Thamas Wright, and one painter,
Juliette Hanson, on many important commissions and considered them his own hand-picked and —trained
assistants. Thomas Wright, who had emigrated to this country from great Britain around 1880, joined with
anather Mew York stained-glass maker, John Calvin, to begin warking with La Farge in 1880, In 1883, the two
men formed the Decorative Stained Glass Company, opening a studio at 40 Washington Square South, a block
west of where Judsan hMemaorial Church waould be built nine years later.
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It i= not known whether Juliette Hanson was their ermployee or an itinerant glass-painter (a5 many were in those
days). She was paid separately by La Farge for her wark on his windows, She is responsible for the flesh,
including face, in most of his windows | including probably all of the figural windows of Judson Church.

By the late 1880s, La Farge was so pleased with Yright's and Hansaon's woark that he bean to put their names
next to his own in the few windows he signed, such as the Whitney's "Spring” and "Autumn”.

The details of the Judson Mermorial Church cormmissions are still rather unclear due to a dearth of
documentation, although through our examination of the windows, a few more aspects have been revealed.
Precize dating has yet to be worked out.

The first window to be installed was the Rev. William Hague Memarial, "St. Paul " in the center opening on the
north side, directly opposite the altar. It was urweiled on October 30, 18921 about 18 months after the church
was opened for services.?

The rajority of the windows were apparently commissioned in 1892 and installed in 1895, This includes "The
Infant Samuel " dedicated to David Malcolm Kinmonth; "The Infant Mary " dedicated to Lily Holme Bryan; St
Stephen," dedicated to George Dana Boardrman; "3t Anthony " dedicated to John B and Rebecca A Waltan;
"St. Jon the Evangelist,” dedicated to Charles Evans and Martha Scriven Evans; and "St. Peter," dedicated to
John Dowling. The Josephine Bigler Crow Mermorial window may also date to this period; it is similar in

construction.® “The Infant Samuel,” however, is the only one of these windows that appears in La Farge's record
books for 1835-1395, the only years for which recaord exist.

The Edward Abiel Stevens Memorial, one of the roundels on the west side, was completed in 1896, It depicts a
ran with a rarm across his shoulders and is variously called "Christ the Redeermer” and "The Good Shepherd."
its installation date is known because it appears in La Farge's record books for that year.

There then seems to be a hiatus of about eight years before the next group of windows was installed.  The
"Mater Dolorosa," dedicated to Delphineg Antisdel, and the "Musical Angel " dedicated to Helen Elizabeth Wood,
are both west-side roundels installed around 1904-1905. The "Centurion at Prayer" dates between 13906, when

James Knott, to whom the window is dedicated, died, and 1908, when 5 sketch of the window is cnpyrighted.4

The last window to be installed was "5t George," was not installed until 1915, The sketch for the window was
said in several newspaper accounts to have been acquired by Edward Judson at the sale of La Farge's effects

after his death, but this story is believed to be inaccurate.® The cormmemorated individual Georgiana Yan Aken,
did not die until 1912 The window was made by Thomas Wright, La Farge's trusted foreman.

The repair history of the windows is moderately well documented. Repairs began quite early. La Farge's 1935
records indicate payments to Juliette Hanson for repainting the head of "5t Anthony " although the reason for
this repainting is not clear, nor is it know whether the window was yet installed. The Judson Church account
books list a payment in February, 1858, to the Decorative Stained Glass Company for $16.30 for window repair.
In La Farge's 1896 record book, "alterations” are recarded in July for the "Good Shepherd” ar "Christ the

Redeamer” window (this was just 4 months after the window was installed).®

In 1931-1932, there Is correspondence between Bancel La Farge (John La Farge's son), the stained glass firm of
Heinigke & Smith { who, as Heinigke & Bowen, had purchased much of the material left in La Farge's studio at
the time of his death), and Judson Church to repair the windows,  Although the initial letter frorm Bancel La Farge
to Rev. Laurence T. Hosie, minister far the church, does not survive a response to it dated, August 18,1931,
indicates that the church was interested in Bancel's offer to provide a proposal to repair the windows. In

Decernber of that year, Otto W, Heinigke & Srnith, located at 24-26 E. 131 Street, provided to Bancel a
proposal, which included cleaning the exteriars by removing plating; "truing," scraping, and painting the wventilator
frames and flattening the panels in them ta make them operate smoathly, cleaning the interior to determine how
plating had to be removed and how much painting had to be redone — the apparently were to repaint inscriptions
and dedications, wile Bancel would redo flesh, securing loose plates; and flattening and "Bracing the west-side
roundels. All this was to be done at a cost of $2500,. although the studio felt that they could reduce this cost if
the church allowed thern to set up benches onsite in which case they could do the work for $20.00 per day man.

A response to this proposal was sent by Hosie to Bancel La Farge on March 21, 1932 in which he states that
although the church's board was keenly interested they had no money at the present time with which to
proceed. Knowing, however, that deteriaration would continue, Hosie assured Mancel that they would take the

issUe up again in a few months to try to make financial arrangements to allow the wok to proceed.”
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It i= not known whether Heinigke & Smith did the work they proposed sometime arterMarch 1932, However,
there are a number of alterations to the windows which do nat appear to be original but are of some age. Most
of these are the addition of small flat bars, soldered flat to the windows. They are found in the west-side
roundels and in the first sections of the north windows, There are also ald strap leads some areas. If plating
had been removed frorm exterior and interior or in the 1930s, this could explain its loss in the 198805 — rermoval
would have stressed the lead cames, causing them to deteriorate faster. It therefore seems likely that at some
or Heinigtke & Smith's work was executed.

The rmaore important ramifications of this correspondence, however, is the indication that, only forty years after
they were installed, the windows were experiencing many of the same problems they had before restoration,
including failure of the ventilators and dint infiltration between the plates. Thins indicates that the support system
or the windows have never been adequate, and that simply replacing it to match the original would not have
solved the windows' structural problems.

2139835, Julie L. Sloan, used with permission

T "Hague Memaorial YWindow," New York Herald (Oct. 31, 1892), p.5. This reference and all other to La
Farge's sketches, recards, and letters was provided by Dr. James. L. Yarnall, Directar, La Farge Catalogue
Raisonné, Mew Canaan, CT, whose generous assistance is hereby gratefully acknowledged. This
information is based on the late Henry A La Farge's "Catalogue Raisonné of the works of John La Farge”,
being completed by Dr. Yamall and Mrs. Henry A La Large for publication by Wale University Press. All
information is subject to change; research on the Judson windows is currently undersay by the catalogue,
In particular, it should be noted that the dates of the windows are uncertain.

2 Paul Baker, Stanny: The Guilded Life of Stanford White (Mew York: Free Press, 1985), p. 173, states that
the church was opened for services on Feb. 7, 1891, However, in Lelan Roth, 4 Monograph on the Works
of Mckim, Mead & White, 1579 — 1975 (Mew York: Ao Press, 1973, 1977 the construction dates are
given as 1890 - 1893; p B4, It is possible that the sanctuary was completed by 1931 but that other
construction was on-going until 1893,

Baker, Stanny, maintains that Edward Judson's father, Adaoniram, ta whom the church was dedicated, had
three wives, all of whom are memorialized in the windows. However, the inscriptions of the windows do not
make this clear. The wamen commemaorated are Josephine Bigler Crow, about whom nothing is know at
this time, including her dates; Helen Elizabeth Tayntor YWood, for whose window the church has a
subscription invitation which does not mention that she was relate to Judson; Delpine Antisdel and
Georgiana Yan Aken, about whorn nothing is know at this time; and Lily Holrm Bryan, who was only 17 at
the tirne of her death.

% According to Baker, Stanny, James Knott Build Judson Hall; p. 173,

5 "Show His Art on Lawn," Mew York Tribune (January 18, 1915 (clipping, unpaged); "Completed Mermorial
Window", Montclair [New Jersey] Times [clipping undated, January, 19157]; clippings are from the Thomas
YWright Papers, collection of Sean McMally, Ridgewood, Mew Jersey.

¥ The La Farge Account books are in the La Farge Farmily Papers, Sterling Library, Yale University; the
references have been generously provided by the La Farge Catalogue Raisonné. The Judson account book
is in the Judson Church archives; | am grateful to Paul Haydon for bringing it to my attention.

7

These letters were generously provided by the La Farge Catalogue Raisonné.
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WINDOW E1, “ST. STEPHEN,” BOARDMAN MEMORIAL

This window is thought to have been installed by 1895, The La Farge Catalogue Raisonné records

that George Dana Boardman was the first husband of Edward Judson's mother, Sarah Hall
Boardman Judsan.

St. Stephen, the first Christian martyr, whose story is tald in the Acts of the Apaostles, chapters B
and 7, is depicted as a voung man in a full frontal pose. He clasps his robes about him and looks
upward. Stephen is often depicted haolding palms as a symboal of martyrdom.

The window was two inscriptions below the saint. The upper one reads: "STEPHEM /A hAN
FULL OF f FAITH AMD OF ¢ THE HOLY SPIRIT F ACTS 6:5." The lower reads, on the left side: "IN

MEMORY / OF". in the center, "GEORGE DANA / BOARDMAN" and an the right, "BORN [illeg] /
DIED [illeg]".
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COne of La Farge's sketches for this window exists; it shows only the figure.

Window E1 - 5t Stephen - detail
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21935, Julie L. Sloan, used with permission
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